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To our savage souls is a project that aims to bring together the           
knowledges, cultures, languages and artistic talents of each of the  
members of our team, composed of 7 artists from Ukraine, Switzerland  
and France. We come from three different countries : three systems,  
three pasts that the new generations inherit, three legacies of the 
performing arts. 
 

To our Savage Souls is an absurd and funny thriller that recounts the 
story of clones conceived in the laboratory of a crazy doctor, Dr. Markus 
Schutz, determined to eliminate ugliness from our planet by creating 
clones of people he finds beautiful. 
 

By immersing ourselves in this dystopian world imagined by Boris Vian, 
we (re)question, in the light of our respective heritages and experiences, 
our own relationship to norms, beauty and the quest for perfection. 
  



  

 
Premiere held in September 2019 at  
Theatre L'Oriental (Vevey/Switzerland). 

 
A show created by the Dyki Dushi company.  
In co-production with : 

 
• theatre L'Oriental (Vevey/Switzerland) 
• company CONG (Zurich/Suisse) 
• theatre Lesia Ukrainka Theatre 

(Lviv/Ukraine) 
 

With the support of the Cohérie Boris Vian (Paris) 



 
 
 
 

 

 

In the ideal world created by Dr. Markus Schutz, feelings, many and varied personalities, empathy, kindness, talent have no 
value. Everything lies in the image, only the appearance matters. You have to look beautiful and beautiful, have an attitude of 
"freshly rejuvenated", light as a feather, smiling and fearless. An American-style beauty, white teeth, neat hair, perfectly curved 
bodies. If I am handsome, I will be loved. This is the message that Dr. Markus Schutz is sending out as he tries to erase 
ugliness (his vision of ugliness) from humanity. 
  

 

He allows himself to kill and torture in order to achieve this goal. The human soul no longer has any relevance. Only the 
appearance and the brainwashing that goes with it matters. Humans think too much. Clones, on the other hand, can be 
formatted and put at his service to defend the causes he chooses as being virtuous (i.e. strategically needed to achieve his 
goal).  

 

This observation, and the similarities with our contemporary world, frightens us. We belong to the generation of globalization, 
terrorism, smartphones, increasingly violent breakthroughs of nationalism and an attempt to erase (repress) those who are not 
"like us" (migrants, political prisoners, etc.). We are actors, singers, musicians, dancers. We explore the notion of freedom of 
expression every day on stage. We seek to understand human processes, emotions, interactions. The sincerity and humour 
contained in every human link. We believe in the richness of cultural diversity, the variety of talents, the beauty of 
interdisciplinarity, the power of the art that brings us together. 
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         A musical show freely adapted from To hell with the ugly by Boris Vian (Vernon Sullivan) 
 

 
For its second show, Dyki Dushi company presents an adaptation of To hell with the ugly by Boris Vian (Vernon Sullivan), co-
created by a group of Swiss and Ukrainian performers ! In co-production with théâtre l'Oriental in Vevey (Switzerland), Cong 
company in Zurich (Switzerland) and the Lesia Ukrainka Theatre in Lviv, Ukraine, and with the support of the Cohérie Boris 
Vian (Paris), we are preparing a multidisciplinary show combining dance, folk song, classical piano, action and biographical 
theatre - all performed mainly in French and Ukrainian, with contributions in German along with a subtle surtitling work.  

To our savage souls is a project that aims to keep the exact dialogues of the novel while slightly changing the angle of 
approach. The story takes place on an island belonging to a crazy doctor, Dr. Markus Schutz, who runs a laboratory for the 
cloning of the human race. His goal is to eradicate humanity's ugliness by kidnapping and murdering humans who match his 
beauty criteria, so that they can be cloned indefinitely.  

Rock Bailey is a target of Dr. Schutz. He is young, sporty, muscular, fresh and handsome. The show opens with one of Dr. 
Schutz's assistants attempting to kidnap Rock Bailey. Rock then wakes up on the island, in the laboratory, alone and 
completely lost. He quickly finds himself surrounded by people who, while they may seem slightly familiar to him, seem very 
strange and far from what he knows. Then begins his discovery of the island and the community that inhabits it.  

As soon as he arrives on stage, Rock speaks frequently to the audience and takes on the role of narrator, guiding the spectator 
through the discovery of this world with its "distorted" reality. It offers the audience an ellipse in time, like a flashback, in order to 
try and fill in the missing pieces of the puzzle in his misunderstanding of what happened to him. This way, we discover a man 
murdered in a phone booth, pictures of horrible surgeries, chases, punches, etc.  

These elements give to To our savage souls the color of an absurd and funny thriller, a kind of police investigation leading to 
the discovery of Dr. Schutz's laboratory and his intentions. Indeed, as the investigation progresses, we also discover that Dr. 
Schutz has his clones meddling among humans, even in the realms of power, in order to force his own political agenda and to 
satisfy his thirst for power.  
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The team 
 

We are a group of 7 artists from Ukraine, Switzerland and France. We had the chance to meet a few years ago and to feel 
similar stimulations that pushed us to have chosen the path of the performing arts and its multidisciplinary nature. Over time, 
our passion for the stage and our desire to learn and discover each other's methodologies has stimulated us to get together for 
periods of common training and exchange of acting methods. Although similar, our knowledge is nonetheless complementary. 
A diversity of practices that has always greatly enhanced our experience and confirmed, at the beginning of 2017, our desire to 
develop a show together 

This show is co-led and co-directed. The objective of a staging born from the protagonists on stage is to offer the possibility to 
the performers to express their ideas and their statements until a final presentation. This desire was born not only from the 
many potential stories that appeared during our common training sessions but also by observing how effective and stimulating 
our co-management as a group could be. 

In addition to the 7 artists, there is also a scientist. As an engineer-researcher in artificial intelligence, working in particular with 
the Ircam (Paris), this person is involved in the creative process by proposing existing softwares in his field and allowing us to 
highlight in To our Savage Souls the terrifying and sadly real dimension of this research, whose subjectivity in the choice of 
algorithms reveals the absurdity of the technological humanity we’re living in. We explore our subject in the light of softwares for 
"beauty percentage detection", "crime detection", "beauty amplification filter", "skills detection", "language detection" etc. and 
we play at putting them forward to the point where it becomes funny. 

          Members of the team are :  
          Madeleine Bongard (Swiss, actress, 35 y.o.)  
          Viktoria Donets (Ukraine, dancer, 28 y.o.)  
          David Janelas (Swiss, actor, 30 y.o.)  
          Thomas Kohler (Swiss, musician, 40 y.o.)  
          Hanna Lasserre (France, acting director, 36 y.o.)  
          Anastasiia Lisovska (Ukraine, actress, 25 y.o.)   

Anastasiia Perets (Ukraine, actress, singer, 24 y.o.) 
Julien Karadayi (France, engineer-researcher in artificial intelligence, 38 y.o.) 
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The choice of this text 

 
Social stigmatization, norms, marginality, freedom, the individual's right to be, group functioning, the perception of others, 
judgment, stereotypes are subjects with which we have all been confronted as we entered adulthood. Some members of our 
team are in the middle of this phase, others have a little more perspective.  

This principle of categorization applies to the organization of an entire society. We need to identify individuals by classifying 
them into groups. Categorizing allows us to better position ourselves and to wander through our existence by perceiving in 
which directions to orient ourselves. This leads to the notion of social stigmatization : drug addicts, bankers, mothers, students, 
pensioners, the disabled, machos, etc.  

And also : the beautiful ones/ugly ones. Is the notion of beauty directly linked to social norms ant therefore to categorizations 
and stigmatizations ? As the final part of To hell with the ugly states : 

 

I don’t want to give you too much hope… but I currently have at my disposal a humpback 
secretary…  
Mike’s eyes light up.	
- Is she ugly ?	
- She is despicable ! Says Gilbert with a big smile. And besides, she has a wooden leg !...  

 

What is beauty ? In the social system set up by Dr. Markus Schutz in To hell with the ugly, we are talking about 3 social groups : 
the beautiful clones, the aspect failures and the overcooked. The beautiful clones are used for political purposes and aspect 
failures are encouraged to commit suicide. But "Beauty is a way of uncovering the truth", as the German philosopher Martin 
Heidegger said. In Boris Vian's novel, it is the overcooked clones that, because of being out of the norms, allow us to 
understand a certain truth about the functioning of society (the one of Dr. Schutz, but also ours by extrapolation) and of the 
individuals who constitute it. 
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         This image was taken during a workshop organized with the Lesia Ukrainka Theatre/Lviv Ensemble, June 2018  



 

 

 
A multilingual, curious and multidisciplinary team  

 
On stage, we think that the multilingualism of our team will bring to the show the incongruous and absurd dimension that 
underlies Boris Vian's story. Indeed, French/Ukrainian dialogues played as if it were quite natural will support the text. We also 
wish to insert some passages in German that will create an opposition to this French-Ukrainian language spoken by the 
protagonists. We still need to further deepen our writing in order to come to feel its right dimension. But in the meantime, by 
interest and in anticipation of future needs, Swiss artists are taking Ukrainian language lessons, and Ukrainian artists are 
learning to speak French ! 

In addition to being multilingual, our team is multidisciplinary and even wishes to be trained in practices it does not yet know. 
For example, many of us are learning to perform battle scenes or play an instrument : accordion, saxophone, jaw harp, etc. will 
come and accompany the piano's presence. We imagine our overcooked clones as part of a music band composed of non-
musicians who believe that they can play extremely well, and that they have got natural rhythm !  

Dance, on the other hand, gives multiple dimensions to the expression of the intensity of the events experienced on the island : 
both the battles recounted in And we will kill all the dreadful ones and the robotic reproductive bodies in the laboratory can be 
choreographed by our team and give an entertaining and intense dimension to the show.  

As for singing, the folk dimension brought on stage, which is very strong in Ukraine, can allow a double reading of the various 
expressions of rituals and joy found on Dr Schutz's island. Indeed, the oversized, almost exaggerated joy was present 
everywhere in the post-war period of the 1950s (Boris Vian's time) but was in fact hiding a deep distress. We found this 
perception exciting to make such in the world of perfect clones : the beautiful clones, always so perfect, could be pushed to 
their limits until they could no longer hide behind their "Colgate smile". 
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Because ultimately, who is Markus Schutz ? Is it really a fully fledged person, or do we all carry some of this hatred and need 
for power over others in ourselves ? At this stage, we do not know what outcome will emerge in our adaptation. But it could well 
be that we propose a version revealing "the monster in each of us" : Schutz is Rock Bailey, it's the overcooked clones, it's each 
spectator, it also fits into the beautiful clones and in the aspect failures. Dr. Schutz would then be a code, a way of naming the 
"outburst" of which we are all potentially capable but which, fortunately, only finds a real mode of expression among a tiny 
fraction of the population.  

 

 

 

 

 

 

 

 

 

 

 

The objective of such a twist in the thriller would be to highlight the manipulation to which the mass is often exposed by one or 
more individuals who are sickly affected by an excessive narcissism, a thirst for power, a need for superiority, and this to the 
point of being a danger for both the society and the individuals who compose it.  

Nevertheless, all these resonances are only the expected effects of our adaptation. On stage, this statement will not be clearly 
delivered. Only the dialogues and situations imagined by Boris Vian will be recounted. And the humour, the discrepancy, the 
absurdity that goes with it. Tou our savage souls is a comedy, an absurd thriller that makes people laugh and think.  



  
 Links to documentaries and teasers 

 

October 2018/Theater l'Oriental Vevey (Switzerland) 

Teaser for the work-in-progress presented on October 29th 2018 :   
https://www.youtube.com/watch?v=GpWtcZF8sLQ  

Complete recording of the work-in-progress presentation on October 29th 2018 (40 minutes) :   
https://www.youtube.com/watch?v=hrKto4x3Q_w&t=3s  

Teaser of our October 2018 residency :   
https://www.youtube.com/watch?v=idl1xU5Vg9U  

 

June 2018/Lesia Ukrainka Lviv National Theatre (Ukraine) 
 

Teaser for our June 2018 residency : 
https://www.youtube.com/watch?v=vLn8LUUD9II  

Documentary (8 minutes) about our June 2018 residency :  
https://www.youtube.com/watch?v=hB5rP8guieo&feature=youtu.be  

 

August 2017/National Theatre Lesia Ukrainka and University of Lviv (Ukraine) 

Documentary (6 minutes) about our August 2017 residency :   
https://www.youtube.com/watch?v=cQQR6a14PAo   

Song "Ale Tut" (with dialogue from the novel The Plumber in surtitles) :   
https://www.youtube.com/watch?v=i7ROdImeFWE   
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Contact and presentation of the company  

 

Dyki Dushi (savage souls in Ukrainian) was created in 2017 by actress Madeleine Bongard to give a structure to projects born 
from her initiative, all of which aim to bring together international multidisciplinary teams and build bridges between 
Switzerland's different linguistic regions.  

Projects are being developed through encounters that open up a desire for collaboration. This is how the current teams of the 
company's two projects To our Savage Souls and Be my Marguerite ! Or in the strangeness of loneliness were formed. 

Be my Marguerite ! Or in the strangeness of loneliness is co-produced by the Theater Interface Zone Sud in Sion/Valais. The 
premiere will be held on February 22nd 2019. A creation featuring an original writing based on statements made by Marguerite 
Duras, and combining acting, drawing, movement, video and music. A single actor on stage who talks about love and 
relationships. A show that explores the trace left by memories and emotions. 

More informations on www.dyki-dushi.ch or www.facebook.com/dykidushi  

Postal address : p.a. J. Bongard, Ch. du Reposoir 25, 1007 Lausanne 

 
 
 
 
  
 
 
 
 
 
 
 

All the images in this folder are from recordings taken during the various research and creative  
residencies between August 2017 and October 2018. These images do not represent the final result of the show. 


